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The eight monumental works of contemporary 
art in this exhibition are united by two factors: 
the internationally recognized stature of their 
makers and the individual artist’s attempt to 
synthesize his main styhstic and thematic ideas 
into a single summary work. Ron Davis, 

Jim Dine, Nancy Graves, David Hockney, 

Sol LeWitt, Roy Lichtenstein, Robert 
Rauschenberg, and Frank Stella have each 
produced a body of work that has had a major 
influence upon his generation. In the paintings 
and sculptures presented here, each artist’s 
explorations and contributions are summed 
up in one grand Olympian gesture.” 


Ron Da\is* SpUitter Galaxy (1^^82) refle<is hi» long-i>taiuling intercsl in 
tKe optMiing up of the twtxlimensional woritj of the canvas to include the 
farthest leacdies of the ( osnios. 'fi^nsion (rreate<l by the dramatic' illusion 
of def)di on the manifestly flat surface of the canvas is the characteristic 
fealuiv of his oeuvre. 

Nancy (braves' Trace (1^)81) sums up her long involvement with the 
juxtaposition of organic and man-made forms, which are melded into 
exotic “growths * patinated and painted in bright—and distinctly 
“un nat uraP—colors. 

David HcK'kney, the British |>ainter now resident in Lx>s Angeles, 
has captured the essential color and look t»f this city j)erhaps more vividly 
than any native Angeleno, ilfulfwlland Drit^e^ the Rinni to the Stiulio 
(1980) displays the sun-washed Hollywood Hills and the geometric 
expanse of the San f’eniando Vklley beyond in the singing colors of 
Matisse. 

Forest Scene (1980) it'capitulates Roy IJchtenstein s technique of 
translating the work of mtxlenr masters (in this case, the German 
Kxpressionist painter Franz Mare) into a contfMiiporarv idiom of Ix^nday 
dots and primarv colors. The fjoetry of Maa* s inspirational work is 
preserved in Lichtensteins thoroughly cc»ntemporar> painting. 

Robert Rau.schenl)ergs contribution to the development of 
materials and technk|ues in conlemptrrary art is almost incalculatrle, and 
in Dirt Shrine: South (1982) he has turned his inventiveness to a 
characteristic “combine’of (>ainting, sculpture, and ceramic that rec ords 
his recent jouniey to (^hina. 

St. MichaeTs Counterguard (1984). a part of Frank Stellas Malta 
.series, reflects this artists progrT*ssion ftx>m sha|)ed canvases to 
wall-lxiund. but fully three-dimensional works in nuMal. He combines 
contrasting textures and slia(>es—painted or atuxlized areas with snaroth 
or etched ban* rm*tal. curvilinear with geometric elements, mugh w ith 
tefiiurd surfaces—in a s|)ectacular tmrr <le foae. 

Jim Dine lias created an immense two-|>ar1 painting for this 
exhibition. In The Crummelynck Gate (The Sentinels); The 
Crommelxnck Gate (First Watch on the Hue de Grenelle) (1983), his 
characteri.stic motifs—mbes and tisils—are c*ombined in a nmiantic 
tribute to the French master printer Aldo Crnmnudynck, whose wnmght 
imn gate provides the structure for the com|MiHiti<Mis. 

Sul LeWitt was commissioned by the museum to cmate the soaring 
three-story, nine-panel painting. fSiine Geometric Figures in Black and 
White and Color (1984), that hsmis in the Ahmarmon Gallery Atrium. 
Ix*Witt s detached mechanical technicjue lias inspired a generation of 
Minimalist artists. 

Dine and U*Witt have created original posters to commemorate this 
exhibition, and a special poster of Hockney's Mulholland Drive, the 
Road to the Studio, in the collection of the museum, is also availalile at 
the* mu.seum shop. 

The <*xhibilion was organized by Maurice Tuchman. senior curator. 
Twentieth-fientury An. It is made possible w ith the support of the 
following (kirporate Meniliers at the Distingiri.shed Fatmn level: 
American .Medical Inteniational. Bank of .4meri<'a, Blue Oissof 
f^alifomia, Faridick California. Inc., TK^OR, and Trines Minor 
Foundation. 

Copyright © 1984, Mu.seum Associates. Los .Angeles County 
Museum of Ait. All rights reserved. 


Ron Davis (linilefl Stales, b. 1937) 

Splatter Galaxy, 1982 
Acrylic on canvas 
114 X 1844^4 in. 

Sue arul Steven .Aiilebi 

Jim Dine (L'nited States, b. 1935) 

The Crommelynck Gate (The Sentinels); 

The Crommelynck Gate (First Watch on the Rue de Grenelle), 1983 
Oil and acry lic on canvas with sand 
Iwo paintings, each: 89% x 228 in. 

Museum commission for this exhibition 
Face Gallery, New Vjrk 

Nancy Graves (Dnitetl States, b. 194f)) 

Truce, 1981 

Corten steel, aluminum, and urethane paint 
192 X 214 X 120 in. 

Fiomised gift of Jaye and Joseph Haddad 

Davkl Hockney (England, b. 1937) 

Mulholland Drite, the Rintd to the Studio, 1980 
Acrylic on canvas 
80 X 240 in. 

Los Angeles County Museum of Art 

Furchased with funds pmvided by the F. Fatrick Bums Bequest 
M.83.35 

Sol Ix*Witt (United Stales, b. 1929) 

Nine Geometric Figures in Black ami Whue and Color, 1984 
ColuR‘<l inks on drywall panels 
Six |>anels, eac h: 89% x 211% in. 

Thret* panels, each: 86 x 211% in. 

Museum commission for this exhibition 

Roy Lichtenstein (Uniteil Stales, b. 1923) 

Forest Scene, 1980 
Oil and magna on c^anvas 
96 X 128 in. 

Frivate collection 

Roliert Raus<*henl>eig (United Slates, b. 1925) 

Dirt Shrine: South, 1982 
High-fired ceramic 
120 X 179% X 75 in. 

(Courtesy Leo Castelli Gallery, New \brk 

Frank Stella (Unitetl Stales, b. 19J^)) 

St . MichaeTs Counterguard, 1984 
.Aluminum and filanglass 
1.56 X 135 X 108 in. 

L>s Angeles County Mus<*um of Art 
Gift of .Anna Bing Anrohl 
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